Philippa Pearce as a Storyteller in
“The Shadow-Cage”

Yasuko Shirasu

Philippa Pearce, till active in her eighties, is generally regarded as one
of the representative authors of the ‘Second Golden Age’ in British
children’s literature. Pearce achieved her literary success as a writer for
children quite early in her career by winning the Carnegie Medal for
her second novel, Ton's Midnight Garden, a time fantasy published in
1958. Since then Pearce has continued to produce a wide range of
works, from realism to fantasy, from novels to short stories, for nearly
half a century, though she has never been classed as a prolific writer.
This paper focuses on Pearce’s ghost storiesin the form of short stories.
In order to explore this aspect of Pearce’s writing, “The Shadow-Cage,”
one of the short stories included in The Shadow-Cage and Other Tales
of the Supernatural (1977), will be analysed in terms of the structure of
the story as well as the techniques used, in which Pearce’'s background
as a storyteller in the sense of a person who tells stories to a group of

children isdistinct.
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Neighbours Did and Other Stories, 1972) & [8 DOk @ B o T-&
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| was trained to write for radio . . . Radio is concerned
exclusively with sounds and with the silence between sounds.
One of the most powerfully evocative sounds is that of the
human voice; and—obviously—the most usual vocal sounds
are words. So | learnt to write with a reliance on the power of
the spoken words. My first two books were written while | was
still working in radio, and | tried to make them—as | have tried

to make any story | have ever written since—easy and worthy
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and right to be spoken aloud—to be read aloud to children.
(Pearce, 1986: 70)
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Tales of the Supernatural, 1977) OHFIZERSI TS [OME] (“The
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A BOOK THAT IS worth writing, that you really care about, is
only partly made . . . . from the very beginning—perhaps even
before you think of writing a story at all—the story must grow.
An idea grows in your mind as a tree grows from a seed. The
idea of the story is a seed, and it grows with the slowness of
natural growth.

... | shdl tell you mostly about growth and the encouragement
of growth—the cultivation, as a gardener would say; and there
will also be something about making, as a carpenter makes.

(Pearce, 1967: 317)
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BPCTHMAIOHT 5 eos] (“The Shadow-Cage,” 1977) (ZDW
T, Fhug TR NOBMiZ » & 7-TH5G] OFITHpEINELDT, ¥
T ANIZFOWEEE [EEMNRERZ LIC, BUIZZ bS8 55 DH KIS
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213) LEo T,

MBI LTy 1995 AFICE 7 ADNEE L7 1 &b [T oMW aEE
[#uifi & #k=] (Dread and Delight: A Century of Children’s Ghost
Sories, 1995) DFLTHRHLIET-LEBITE > Tl ‘safe fear’ (#a7k
Belfi) BLETHLPEHE, BICHMEWFEOERIZOVWTIIRD I 12
HH LT 5,

Certainly they [ghost stories] can entertain, and that is no small
virtue. The fear they induce should be pleasurable—the delight
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is in the dread, and the fear should be imagination-widening.
Fear becomes awe and wonder: the Present relates itself to the
Past, the Known to the Unknown—to the Unknowable.

(Pearce, 1995: xix)

CZTETADBRT VB Z LiE, K1) 74 (Hollindale, 1997) %312
PR TS ABOMY i & R B HFEO VD ED L LTIRIBEL TW 5
[Z¥77=—] (“epiphanies,” ZUDEIR) IZHTAHHDTHLLED
Moo R TFA VT ESDMET 2B THI VS NEDHH Z W 2
TWAHLELE L) Rz YT 7 =— LY, U EMARNICIE
“irreversible movements forward into adult life, achievements of
independence, confidence and control, proofs of self-value and of value
in the eyes of others’ (Hollindale, 1997: 119) THh % L #hXTw 5, BT
ANFEMIIZHEICF EO B 2 MO THELER L) L) BRHTY
mEHEWCELTH, TORKIBILTEARDTFESDIE T 7 =—1
KDY AENTVBIET THD, €T LT THASL o] @
Yemoahr 2@ LT EANRORMiRERDS ‘safe fear’ OFHADHT, W
MBI ET 7 Z—ERBRIZO A5 TR e e BT %,

1. £ 47 © “The Shadow-Cage”
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JCH (1963: ix) (2& % &, HhIud FEALR), R, [HHK5HE
V) ZODEG MO ENL L\, £ T, “The Shadow-Cage”
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B D/NEWE ¥ | (the little green stoppered bottle) 2sEMIUEE~ =
TOREIFy K- Fx ) 2 (Ned Chalis) 12 &> TRRSN S, i [hE
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125250 LML, ZOE Y OFRREGF 2 BUIHNT, SUTH Y PR
a2 IhiIoEd 2 enb, ZOYFNIMIAMENRIN TSI LS
WRIND, T2 ETOEALTHHEOBHAL LIHTE LY FBPE Y %
o8, BLXUOZOE ) —HOFIE S LRSI 5,
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Lo/ 0 DI, WEY —HFIZELTH Ho72RECIE, e idd
SN BT A BIRE Ko Tz, ZNE T A0 ORFEIC 7 5 )
i, TNEREDOMIZAEZ TR ELLOFICEEL-EF, FEvide
YOZEEToONYENTLE ). BEERPY —HOROFIZ MY Hho
TRIZEHORKEYDZ e 2B L, TREPELITRTHREZB > TL
Fo/2ZEIZEMALN, HELDTEOTERET S, L2L. TV
) =P EDREDPZUI T > TLD7200 Ve RUIY ¥ 22 E T IZ
FIAREL ST EBRM LD SN Y FIZAB L, EohT [ZUF] Lu¥h
ENF2EH) RPN LTHERE T, €L T BERPOSIZE 2N IC
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17 MEFOWEE &9 Z 2 A5FH TN AW ) o — A TRE M TGED I
Db, —H. TOHIHE S E DI EPRIIhDoT VDS LY R ap
BPEDPNT VD &, 11 KRPEGED D 2 o TV R EZ R <o
ZOBT C VTERPOREEIC/ZENEE, BRLTBWE V28 LYT
ToOhE,
CHUBEZODATZE Y DEEINTY AN T, IXx Y TNV T LD [
TTE7M ICHLADLN, HFRE72HICEHINTHS 2 5NL )
X% b ETOT OB & PA T 572082 Bt L7z % v F25,
DWIIESFT 22 & 1IkDTr 2 VOB ST 5 F ToORE
. REINEZE B> CED EDTW &, RBITHHEOREAO & OISRl S
ENDBEITHE>TD, ZORERMIBTIE, 7€ OffBz iy 74
XV 7 ACEDLFCTORMKEZRY EIF572012, Ab=1)—F5—tL
TOET AL E ST ) OFHEIMEL T, SO KICEETFRZ 2
5 L1254 L) 7TIVICERILTWA,

<#EHEE>

TR T v ) AKFEDS) —HF L0 ¥ ¥ 2T Burnt House &
BZIIEATW 2, HAZBITRELZE ) DI ENTWIZERIZE DD
BEVEROBENHESRFIZOWTHEEZFFE Y FHrEL L VI BE EoTw
b0 BEZOERLDEATWINEDVBEEbNT=D0, F724 v Fo4E
STVNEVIEREED LD OBV N DD B PITOWTHIA»E- 2 51
720 = Ay FIEEWED SZ o THY 2R 2ok ENWICHE
FHINLE Y 2R Tz OB TEOY i) —H DfEkic
B0 WRITE rOFREIN A4 Whistlers' Hill &FHEE D
PR LV LA L, FEVICIRZFOHEANIE-E ) EbhroTnb T
EMPEDORBITENTHWALZ LA Ay FORLT WEEIL 714 v 7%
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MR 5

Z D £ 912 “The Shadow-Cage” Tldfktad/he > 2D o T, £
PR L R B VIEOTICHEDL T TOWE SDZRT [HEAK], Zov
Y OBENDNN ERAE L CTHEERMS 2 291X T TERES R
ZL T EVCE0ob M A OFCEEOFEI B b KA L5
DAL, DWIZE VBN 2RV HFEEZ MET 2 AR 1285 &
W) A R0 TV o

2. “The Shadow-Cage” IZR 5 h 2R\ EDFi%

K2, AP=Y—=FF5—=L LTCOETARIDEROFTIHNT VS &
FEELTHIIOWT, HICHBEORN %20 &7:TH L FAFIZRL 5
BRI B FEH FEOTHEIIONT, BARBIZE H L2508 5,

<dYyvyy - -Ov2ANER>

AF) 2 TIE 18 KA 5 19 WRAEHIZAIT T, T¥ v s - ux
R EWHEN B BM/NHAKIAT Lz g —a v X TR 7-TT v 73
FOHERMbE. TR L EERIC BERERE) I CAIEEHNE L
TR YRR KT Sz ¥ T AHHD [HEORMiZ 2 &72T5 ]
72T HE N2 LB RT3 “The Shadow-Cage” 21T v 7 - uv
AMWBEZHBEINCH D 1IZD 5TV 5,

3. COEROPTEELBIEEE OO HBATH Y, vk
MitkBi %z b 7253 EXE D25 [E 2] 3 ETIEE2DITS VA,
V=% Bl > TUEIREE BbN B WHAAH, 2F )V —HF b8
OFEHBAEETH/EZ VY THOLOTH S, Lad, TOE VIidH
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N2BIZ [BZ] BERELORTORELPEATHINED, BHEERE
ROPIZEEIN TV DT, LA E Ui )7z ) EREIFOHS
I B L VWEEDSHED ThHoE v VA 2 LIk TWwb, Wik
BTZOY Y ONEWIIER R R BAEDORR, TKPETEH L0 [A
oI 2SR -> T2 &I ENL, ELT. ZOZELKPMEATH
7o/MEE Whistlers' Hill 126 ). 4 TIEZO/NRIZEARDA K S Bed
¥ 7% 5T Burnt House (IR TS, ZHUTEL DR, ML D&M
DA TG L ZD/NRIIFHN N2 B OKIZ L > THEERENTLES
2o ThHb, ZODOMALIZYWEEOBAR» LB L, Rtk THEE
LERERLRT 5, 720 TOWRROIEETH 5 B TIEZOXERSS
MHARE EMEDSH L [WHHOK] OlRFEL LTGEON TV, H
BTHORETY ¥ Y VI L W) BRI T ED72BICANLADD Bl H
VARSI NRT e TTEM] ITEHL, FECZHLADLD
Thbo Z LT, #REETEHMD LY ] 1ZOWTOFELDV D %,
COEI BRIy 7 - ax Y ANERD, MAREGRTZNE VS TF-&
bIA DK Z M2 L T NBDIEHEN RV, LAL, ToEm VD
W B EAM N LA L TWADIZ, €7 ADERT S ‘safe fear’
B OMRT 5 Z L ZWHRICL T2 TH S,

<fg>] OBAL>

WREOREED & A THERR L 72 £ 912, ZORMOHERET &> T w5
DIFTLEHOEIIINFEL LI BHA XD [V ] THD, €ZT. 2O
eV ] PMEROHTED XS ITHEIN TR EH, WO > T
ATHEI, T3, BHEHOE 1 X [1] “The little green stoppered
bottle had been waiting in the earth along time for someone to find it.”
(9) o Twd, [EV] W) BAEYZFFEIITLIEIIEST, £
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MEMZES S, HOOBETHEDHWZ o TRVIFFLHIT TE
CEWIHIAFIRGFHEZL L o T, #d [BE] T V29D
ZHHE L CTEATORET T E 2 BWiEH 5 £ Tld, DTIORT LIS
v OBENMEDTHEL o
[2] So the bottle travelled to school in Lisa's anorak pocket,
where it bided itstime al morning. (13)

[3] His[Kevin'g] fingers closed on the bottle: it was waiting for

him. (18)
[4] He[Kevin] held the bottle; the bottle held him. (22)
[5] . .. the little bottle fell and rolled to the middle of the

playground. It lay there, very insignificant-looking. (23)
[6] Ned Challis hesitated, thinking of the bottle which had
chosen to come to rest in the very centre of the playground,
.. (23)

ETAHH, [RAEER] b LB RS-V iAo [ L LTH
BEhTn5b,

[7] It was the same bottle, but the stopper had gone, and it was
empty and clean—so clean that it shone greenly. Innocence
shone fromiit. (28)

[8] When the flowers had been put in, it [the bottle] looked a
pretty thing. (28)

ZDEIZET ARYFEOREMIZAELET, BMMLENHE S OEETITE)
T5 (Bl LLTor i, £HGohWiRS [l L LT %
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WIREICHEE T T %, FRICHBOF I LIS, StEt B LT
5 LWIIREOHRENG I E 0 AL 2R > T b, BEBRDH ST
ffAPRE R B 2 o T AT HED ORFERBRfFBIRE L TE BV D
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DEYDOLETH Y. [3] TOWVIZE YIFEbHT Tzl ED TN E
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BHPEEBND, LA [7] [8] TIR—IELT, [1] DIRRFANTE
BAWDC Do, UDUPIEBINIZTEDS LWERRSGRE o NEE
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<REIZ& 555>

i OFEARN 2 EO—2I [ZRIOMYZL] 255, HlziE, [=
CEDZ872] TRERDOFEIMEFICZENEIES TR TR ERTS
&y ZOZCITRIPESDOREMRERITLICK D, 720 [Trvr i
DOA) TEEARZ AL, HEZREADRZHNTEODRL 55
WEHEATL Bo DX IITEFHETIZ, M2 L) T8I Lo T
=3 a YEREZTIENIEEND Z DSV, 720 TOREICHENT
AH V=ML T THREMISHREZMZ 5L WIBE L 5, Hafildhsk
MR SINTE72HDT, HLHMKFLHBYRLELZ LT, HDHE
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“The Shadow-Cage” DTl ] »fibhTws, —
I EFED X9 ICFERRDATEI DS =R Y R END L VW) b DTH L. 7.
[CV ] 3ERAY FRLEY —HOFIEY, ZAHICERETFIILE
TN OEER 25 L V) ORI T EIIRoTWwD, LT,
T YHRIENE Y EBIDIATH 7288, & v Fidxy ROz 2
DEN o TRy FhoaNa s, ZEHICEZ LTI v o
RICHWHET 5o TOFPA v FIZTEBHOM% B#EZ 5, —RIHIZF
B3 Bk L3N ZHH T E Y OW b EEEZBYBRLTTE
BEBETIToTLE ) ZI00RITHO RS ERLTEZET A
TEIRKEMBIZT Y DY E22& k05, TNH—HDA Y FO
TENE. BERTPOREOENHLOD, ¥ RE S THEEICH > Tw 5
BEAS>TVRBHBEENTNT SEDLREND 5. BIZH ) —OF Tz
THE, FECYZ2UMT2OHEREL0G6HE, HEF0IZ 3 20
R b bMI 2 TL 5D TH b

ZOHO [ 13E MU FLRFAZOSHEREHZOL O BAD
F5 L) KD RTF 4 7T, ZHud “The Shadow-Cage” TldHfFic%
BN TS, LUTOBITFHD5 1T o 285500 AEE T T .0

[1] He[Kevin] forgot the bottle.
He forgot the bottle completely. (14)

[2] He must be quick, his dreams seemed to nag. Be quick . . .
(15)
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[3] Thinking of Whistlers' Hill, he turned the front wheel of his
bicycle away from the village and set off again. But now,

with his back to the village, going away from the village,

he felt a kind of weariness and despair. A memory of
childhood came into his mind: a game he had played in
childhood: something hidden for him to find, and if he
turned in the wrong direction to search, all the voices
whispered to him, ‘Cold—cold!” Now, with the village
receding behind him, he recognized what he felt: cold . . .
cold. . . (20)

[1] CREEERICL>TTrEV B =B L T b8 rnZ
Z [IDIbENTLE 7] L) HIEPRMEN, D20l h
POFUIMET 5 L) PIERFHEITG 2 5o [2] O TANRITH
] AR R LESTIIRMATIC R > TBY, Eus [RuF] Lil#re
ST BEBUZE L T b, ZOFEEARDE 2T SR
BLEERL LIS ) LFELESTH D, BEOPTTHEBOE V28
PEFZBCOFTFIZTIY P =V LE) ELTVEERALWHETH 5,
B]fu%yFﬁﬁ%@ﬁm%%ﬁofﬁﬁmu?ofLiofwéaw
CENEHEZRRLZ AL =N RS, Lad [IFThTns

u?nfwéjkw5m®%&%ﬁ®ﬁ%®¢®ﬁ%:E@ﬁ@%:&ﬁ
DETZLIZL - THAIN T2,

< Z ADITEDFREEITHESEE >
(B Ty F37 ¥ 0 0Bl ZiGT 2854800 12 oy —r
M5, [/ LRI O ADRZNENFIORTED X ) 2781 %2 - T
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[1] Ned Challis dressed and went down. As he let himself out

of the house to get his bicycle from the shed, the church
clock began to strike the hour, the sound reaching him
distantly across the intervening fields. He checked with his
watch: midnight.
In the village, in the school playground, the striking of
midnight sounded clangoroudly close. Kevin stood with the
bottle held in the palm of his hand, waiting for the clock to
stop striking—waiting asif for something to follow. (19)

CO L) I AOTEIAHIEEFIMICRE S 2 LI2k D, FiEiEd
BB OMEFE —ODRL LB TROODRN S, Ku LiBWHITS 2
LDSTED, DFED, Ay ROURDPEPTrEyORGHieoXLDHI L
NTERNVT LIS HHERKE, 7 IH—H L fEBdtE > Tnb 2
LT ALK R HARER L 205 St Aatid B 2 LIl %, JBEROR

G257 € ORI E TICET 2RI =T RER 07225 B S hiz
WL B 2RMIED7-DIZFRE L ) D RVFHOHRFETH 29D L9
BEREZT 5. £ LT ZORIEETRIEFI G OMkHL, H &2 Bk
L TCWAZEPRUIEUN THOHBIZIEL SNAUTORHET, Ay K&
Y ORI L BRADICH R ) o TRD D IZR %,

[2] In the sudden moonlight Ned Challis saw clear across the

playground to where Kevin stood against the climbing-

frame, with his hands writhing together in front of him.
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In the sudden moonlight Kevin did not see his uncle.

Between him and the playground gate, and all around him,
air was thickening into darkness. Frantically he tried to
undo his fingers, that held the little bottle, so that he could
throw it from him. But he could not. He held the bottle; the
bottle held him. (22)

COTODBRFIZEHOEZL (PR 22 HCIR-TEY, 7
Y O UATE 2 B #1305 2> S EBIICBkO 72O T, BF I [
DR ] W UAD SNTARNIZERS L7BRTHE LT b, IERY
THTrE VIR E LT Y 2B F FOHRE 2L OIS LN T
Wb, Ay FOEPRZ BV, FEXORMORMIE “ar was
thickening into darkness” & FEHEN TV 5A5 ¥ 7 ZDH < BIETH
WRD L ) RIBEELZFFS 72D TH LD X ) RS E L2 %,

<#HE - -BEEE - -MECHKZIZ>

COERmO R TIERRRo X 1220 RBADVHE L 13 2 KR
OHDOFERIGELN TN D, ¥ T AL ORMEI D F T 5550 Ttk
DY, R, RS X OMEICEEFRA N5 L) &% %
MLTwWa, FIZIE, BETOHEEZES TE )R ARISIZEDEHN
72r € U DM LIS H TR S S akE % A Cw 25N, StE A
RGN @R Stk 2ATH b

[1] It wasall familiar, and yet strange because of the emptiness
and the whitening of moonlight and the shadows cast like

solid things. The climbing-frame reared high into the air,
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and on the ground stretched the black criss-cross of its
shadows like the bars of acage. (17-8)

C O OHPETIZAWAEEZ AL LT Oh ORI iE EhTn
Bo T3 REE W) rEVIZE o> TE [HIENZ] fEsHtIc k> T
[RASh] REICERLTWAI L, THR] & T#] ok, #HiC
emptiness 2S5 [22H] & shadows AVRT [FFHi] OxfET
Hbo VXTI AEN)FEITTIUTEIS ZOYREOHIZIHTE T
WAHH, TTTEDTTE Y2 Uik EORE 2 R7-THEWE LTo
BHRHSP R Do PR TD inthe air L) [Z2[]] & on the
ground &9 [P OXFHAMED HINTWT, FiEEIZE rear, BE
(21 stretch LW BFIHIAGLEINE T LIZE T [HE] & [K
&1 &) MERET T AN DIRAY ) A3 ST b, RIS HJEo
[H] Lo TR] SdEEgs. ok, FEridkMz Rz <
BIEICAD ., EVEELYTTODE, TNh b, BAOIHEHHI 2T
% F TOERBROEE D I3ME L BRICHZLETRDO L) ICHP SN
TWb,

[2] He gripped the bottle and went on listening, as if for some
particular sound. The minutes passed. The same dog barked
at the same dog, bark and reply—far, unreally far away.
The little owl called; from another world, it might have
been.

He was gripping the bottle so tightly now that his hand was
sweating. He felt his skin begin to prickle with sweat at the

back of his neck and under his arms.
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Then there was a whistle from across the fields, distantly.
(19-20)

KT 7 0 OEMBREGZFEPEDPDP RO ZTL S L)1l bh
BHGUE, IEBERN L EAMRAT BRIl TH 5, HNHOERE LD
W SUSBBEO MR PBEDMFUZ L ENAATL 5D X Videy
TZIFIED TS, 2O, TOMHEZEHIIY v ¥ 7V Y AOFNAD
STHREM LIy i, WLy bERLL: o] Tb
572 CITHHINTVEDRIFRELTOY Y YTV LDRHE, D
E DHEHTNDIEAY TIE% . EROLVEORE, BHINDIEAD
ThHb, 72D6VENLLTEZZEDROBEDOTRNEEZBAANTLE
Vo RHWCEVPHEHVEL TH2) PHEICWENLROT E X DfTHO
NI & AT 5o

[3] Even when clouds cut off the moonlight and the shadows
melted into general darkness—even when the shadow-cage
was no longer visible to the eye, he stood there; then
crouched there, in a corner of the cage, as befitted a
prisoner.

The church clock struck the quarter. (20-21)

[1] Tz TH] & ] ORIEPFHEDATHEA, 22 TIdEE
Bk LC TR ottias Dl olR% s LSl L Tnb,
OEEFHICAZ RS TO T eI LTEDORNZRIEL TWEDTH
%o (B OBFIIEHOBATH L0 5, MBETHL7 v OLRBIIH
FAVBH ) WO TE TV HEVARED S, FIRATHEZZITRT W
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[4] For the whistlers had begun to close in slowly, surely:
converging on the school, on the school playground, on the
cage of shadows. On him. (22)

[5] For some time now cloud-masses had obscured the maoon.
He could see nothing; but he felt the whistlers' presence.
Their signals came more often, and always closer. Closer.
Very close. (22)

[6] The darkness was closing in on him. The darkness was
about to take him; had surely got him.

Kevin shrieked. (23)

[4] WY AN ASHRGREhET Y 7Y ay FCRLTHOBA IH %
7u—A7 v TEETNL LI %, WENLERBEORMR L - 75 &
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‘Someone!’ said Mrs Challis scornfully. ‘Tell them the whole
truth, Ned, if you're telling the story at al. Half the village
went up, with lanterns — men, women, and children. Go on,
Ned." (26)
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